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Component 1 Textile Design

Standard Mark — 18

Performance Level 2: Basic

AO1 AO2
Mark 5 4
Performance 5 5
Level

Fully basic | Just basic
ability ability

Keywords from the taxonomy:
Unrefined, Simplistic, Tentative

AQO3 AO4
S 3
2 1

Mostly basic | Fully limited
ability ability
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Component 1 Photography

Standard Mark — 28

Performance Level 3: Emerging Competent

AO1
Mark 7
Performance
3
Level
Just
emerging
competent
ability

Keywords from the taxonomy:
Reflective, Growing control

AO2

Just
emerging
competent
ability

AQO3

Just
emerging
competent
ability

AO4

Just
emerging
competent
ability

© Pearson Education 2023



Memory Strange

N4

EMOTION

/N

Terrain

1 CHOSE THE MOVIE
HAPPY DEATH DAY,
BECAUSE ITS ABOUT A
GIRL WHO IS HAPPY
WITH HER LIFE AND
THEN SUDDENLY
TURNS TO WORST AND
GETS KILLED, BUT SHE
DECIDES IN THE
AFTER LIFE TO TRACK
HER WHOLE LIFE TO
SEE WHO KILLED HER.

Behind The Shadows

"Lost At Sea”

(WU 1 CHOSE THIS PHOTO
SNSRI BECAUSE IT SHOWS

BoL ES=S=em peopLETRVING TO
-~ FINDWAY BACKTO
NORMAL REALITY
AND TRY FIND WAY
BACK TO WHERE
THEY CAME FROM

This shoot is called, "TAF
i took this picture basing it on look
through the past and into the futl
chose this topic because it shows the
trouble and the pointy bits in life where it
can all go right someday and somehow, and
that you just need to look beyond the past
and into the future. Makes me feel like
someone is watching another person over
an object. | took this photo in front of a
cactus plant.

© Pearson Education 2023
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| decided to base this shoot on nature
and the mystery of nature because it
creates a high understanding of what is
in nature and how there is the
mysterious type of side in nature not
always the bright happy side, i took
multiple different pictures some of bark

andthe sky then some of high/top
grass

© Pearson Education 2023
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Contextual Study: Mysterious

This photo is black and white and is projected onto a mirror with a
ghostly figure standing in the way of it. The mirror is shattered and
creates a scary effect, within this photo is a meaning as to why the ghost
is there. The different kind of cracks in the mirror cfgates different
effects within the actual photo and that would create meaning to the
viewer as it is the main aspect of'this photo.

The focus of the ghost is there butis also taken away becalse the
audiencé may be drawn in by the different cracks on,the mirror, this may
interpret the way the viewer sees the ghost. Anothier main factor within
this photo would be that the cracks will change the focus of the viewer.

The-photograph reminds me of @ memory, it looks like many.
aré peing put into one photo but the memories are all the b;
{ohes, this would make them feel overwhelmed andomin:
particularly feels like it should brihg out the curiosity.
looking at it, this picture feels like there is a backstarys

2

Influences

I chose the series the watcher because it reminds
me of my work, i thought this because it shows a
mysterious character who is making this family

terrified, mysterious is the subject im focusing on

A

e

I chose the setting of like a ghost and a mysterious
part of an abandoned/desolate house this would
set the kind of haunted mysterious, these
questions would be asked;

© Pearson Education 2023
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A4 Textured o
A% Glossy
I chose a4 textured because of the spikes of the plant which the

photo is based on, when choosing a4 textured it goes well with The glossy effect will ensure that the black and white feature is
shown completely this highlights the theme of danger and

objects which have a lot of texture in them this creates a better e
vulnerability.

photo image and makes it more appealing to the viewer/audience

A3 Glossy

| chose A3 Glossy because i want the landscape in the
background to be shown so i wanted the main focus

A4 Textured A4 Glossy point in the picture to be the sea in the background
R TR RN R e R | chose A4 Glossy because the use of the very vibrant

e ol o and light colours which would make a great vibrant

chose this is because the camel is the main focus in los) etk

this photo so i wanted to get the texture to be used

on point. © Pearson Education 2023 16




Component 1 Fine Art
Standard Mark — 28

Performance Level 3: Emerging Competent

AO1
Mark 7
Performance
3
Level
Just
emerging
competent
ability

Keywords from the taxonomy:
Growing control, Endeavour

AO2

Just
emerging
competent
ability

AQO3

Just
emerging
competent
ability

AO4

Just
emerging
competent
ability

© Pearson Education 2023

17



© Pearson Education 2023

18



&Lm\?lpaimtﬁmj
i SR e/

™ g pand i s 0 e g
| AN Al s b A beais 1 G
R b e b

=0pd b i
wy 000 bl evund i,

Ty e g

g TSN
| Y bon i o

© Pearson Education 2023

19



n LoOn \(//
. g o gt

Py obS5 e Yoy e pdre Be posdiey b oee
M it it DA TS RROR by Vsiny
~

o ho E
i

r
= Ny fond

e dE

Botay A i
Y d o
S g (3 5 LS
POt gad o Vg S
W Sl o e o ans

© Pearson Education 2023

20



— —
< e e W

(on. B ik ooy Gy fu

o ek >
2y byt

SVimayes 1Eby 1505, 8 penal iy
¥imay 8 PRl g
e really €826 co o Lol hart & evepta liaine

hime s

e

=
1C oM ooy Gy

¢ Pl e gl e M e G S
b et

ak

S Povdesy.

Y - oot -
et £ ey 3
Saercl o oy
- ; \

b Gtk :
s e e F B, bt

o v e i beilieny coloury .

| —

. ! 146 b e ik e ol Sahich
¥ N g, 1 - |
| ey \u."ﬂw, | wﬂpw.&mw'm !
T o pety bor. b 60 e
Méﬁu‘m‘,ﬁ' ;;m "I Tt el e,
; 3 it
4 oy Yot mental. hesplal.

Qg ¥
oy | :

18 Mpiae. |

I \(\wslv\:v«p«s\mm\»d13-\.5;&«&@%%“{@‘\““"“‘)‘
b Sk e b Juy 4D e W o3

© Pearson Education 2023 21



| \b&kfh\!ﬁ@bom

- ™Y brobwr's cor b
_ tha tinked Lindey)

j d-hJ | dhosa tede o

| respen from bhe bucas,
5 | o be oy e
i furshp & bhe
hoo enus) LN

© Pearson Education 2023

22



© Pearson Education 2023 23



3 L a\P)

(a]w(‘

| f @\b”ck'
e

_—Bad

—Shopes

C o e Fin Wi

Atk Gudfied e o Gk faber

b won st R

s Hnr FE
et P it afbandny ity
e b s Sheel oF AR

s bnoan Gor Lk bedd Bavas et
el e nmpetbed dirasbs of p\mm.
“Uhe pad das e

{7

! Wl o ety
A L R
i “w

Won Ly ) Oete. bo st B otec oy alw b b \ @dd daeg
oY dowm \.‘&a,b‘kpma.\a.dawlh%‘x sorgie ol\\gw\&)\,,

© Pearson Education 2023

24



© Pearson Education 2023 25



Component 1 Photography

Standard Mark — 38

Performance Level 3: Emerging Competent / Performance Level 4:

Competent and Consistent

AO1l AO2

Mark 9 10
Performance 3 4
Level

Fully Just

emerging confident and

competent assured

ability ability

Keywords from the taxonomy:
Engaged

AQO3

Fully
emerging
competent
ability

AO4

10

Just
confident and
assured
ability

© Pearson Education 2023
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Ansel Adams
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Amy Friend has inspired me because
it do with bghts and | find
that interesting because there are 50
many possibllities for ths Idea. To

0 s s s ot

d 3t who nerchunguatly works and bues i

e o e, Eanacs g £
NL‘?'}:",.‘.‘,A i and et to of Cal

These photos caught my

real rough patches in peoples
Iives. To recreate or to make an
e this | will go into a
place Wke a car and pull &
distressed face to rephicate the
appeal.
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Component 1 Textile Design
Standard Mark — 48

Performance Level 4: Competent and Consistent

AO1 AO2 AO3 AO4

Mark 12 13 12 11
Performance 4 5 4 4
Level

Fully Just Fully Mostly

competent confident competent competent

and and assured and and

consistent ability consistent consistent

ability ability ability

Keywords from the taxonomy:
Informed, Purposeful, Secure, Engaged, Skilful, Thoughtful, Cohesive

© Pearson Education 2023
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Component 1 Three-dimensional Design

Standard Mark — 50

(Performance Level 4: Competent and Consistent / Performance Level 5:

Confident and Assured )

AO1 AO2 AO3

Mark 12 13 12
Performance 4 5 4
Level

Fully Just Fully

competent confident and | competent

and assured and

consistent ability consistent

ability ability

Keywords from the taxonomy:
Comprehensive

AO4

13

Just
confident and
assured
ability

© Pearson Education 2023
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3rd Initial Idea

2nd Initial Idea
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Initial Idea 4

Initial Idea 5

o e wasto

)

¢ 9 303630 ]
e

E
i
H
il
§ -
K i
s{a Sl
P S
. o B
" g
e 2
i E
] = ]
oo NoX
SHORS L @
Q@+ Q"
[ fs  H
& -
|- ks b= L
- i
[ 3 LS =
. 8 ¥ . 2 o
L. 8 ¥ L. 8 ¥
LB ¥
.8 ¥
g
¥
E ¥
Gowrmards.. A
et - |
|

ST
I

NATURAL
HISTORY .---\‘r-4 T
MUSEUM i
& ’ |
- i .
..§l" .
] 9
o 5
= . - 8!
E Y
H . ¥
| 1k
v 8
= £ 6
; b
iy

eIl
swrren

l

© Pearson Education 2023

48



Experimentation with Initial Model 5

Extending Ideas

Through Models

Experimentation with Initial Model 4

iti 5
Initial Model of Idea 4 Initial Model of Idea
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Experimenting with form and materials

Model Idea 1 Model Idea 1 Developed Model 1

Essay:
Analysing Product Design
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Component 1 Fine Art
Standard Mark — 56

Performance Level 5: Confident and Assured

AO1 AQO2 AO3 AO4

B 13 14 14 15
Performance 5 5 5 5
Level

Just Mostly Mostly Fully

confident and | confident and | confident and | confident and

assured assured assured assured

ability ability ability ability

Keywords from the taxonomy:
Convincing, Focused, Refined, Risk-taking

© Pearson Education 2023
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Component 1 Graphic Communication

Standard Mark — 61

Performance Level 5: Confident and Assured/ Performance Level 6:

Exceptional
AO1 AO2
Mark 14 16
Performance 5 6
Level
Mostly Just
confident and | exceptional
assured ability
ability

Keywords from the taxonomy:
Accomplished

AO3 AO4
15 16
5 6
Fully Just
confident and | exceptional
assured ability
ability
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Book Cover Research
and Analysis

e . <4 ...
:%'NAS::, \ *BATRICK.
: . # NESS™

“AmonsTER.
v oA
ca LY

First Hand Visual
Research

MONSTER

e There 2 vignet
bl bighte arcund the moan, 2 11

structure and s inwhite, contasting with the dak ey
of th lustraion, o stand out. T

reader some
Feading the lub,

second Hand Visual
Research 7

The use of stippling is suitable for this drawing instead of
cross hatching because of the round, organic forms in the
image. The artist has captured the slow, controlled gradient
and fine detail of the berries. The condensed dots
represent the darker tones, and the highlights are
emphasised by leaving the paper white. The subtle
contrast in tone also creates depth. The scale and density of
the dots show the spherical form of the berries and the
smooth texture. With the leaves and stalk, the artist uses
an outline and very sparse dots to show the contrast in
tone and texture between the berries and leaves.

Pen And Ink lllustration

© Pearson Education 2023
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Quotes From A Monster

Calls

e glanced over atthe clock his mum had
put on his bedside table. 12:07. Seven
minutes past midnight

And then the fre ate the world, wiping
with it

bordered on three sides by a dark

Pen and Ink lllustration

From a Quote

Ho glanced over at the

the fourth side, a ¢l fiying off into
further blackness.

There was once an Invisible man, who had
rown tired of being unseen.

nocked
‘down every wall of his house with my
fists

Mis floor was covered In poisonous

ol igh he
could cleary see the church tower up on
the smallhill behind his house. The one
with the train tracks curving beside It, two

Hanging over the mantelpiece was his

‘The settee was shattered into pleces

opposite horizons

broken,

(

Factories grew on the andicape like
weeds. The sky chocked on smoke.

“The moon shone, too, on the graveya
atache o th huch g+

deep, deep
frown climbing the hill towards them.)

And its mouth opened impossibly wide,
‘wide enough to eat the whole world:

anymore.

Hack

garden, big as the setting sun.

hisbedsido table, 12:07.
Soven minutes past
midnight

evasen v

Collage Research and
Analysis

This is 2 physicalcollage by Pet
{ssurreal due to the juxtaposit
ina scene of people from many difer

er Biske. The image
jon of 3 modern bus
cent time

using caf (boats and automobils
time periods, Blake uses the black and white tone
of the people to contrastagainstthe vibrant
colour ofthe bus and to show that. The bus s

The background image has a pastl colour palet,
contrastng with the people.

This digital colage is very surreal. The.
collage represent business through the.
Imagery.There is  super imposed cross

picture of the man also contrasts with the
bestof the image asit i i black and white
whereas therest of the composition s In
colour. The blue, green tint to the.
composition could have connotations of

combination of the vector and
the bitmap s effective In drawing the viewers
eyes to e focal point.

is mouth opened
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Lino Print Analysis

Typography for Title

A MONSTER CALLS

A MONSTER CALL
A MPNSTER CALL
A MONSTER CALLS
A Monster Calls

A Monster eqlls
A Noyster Calls

v ot Cx s Crom o 100 o o

ANONST'ERCALLS

Initial Lino Print

Typography For Author &
Synopsis

Patrick Ness
PATRICK NESSs
PATRICK NESS
Patrick Ness
Patrick Ness
Fatrigk Ness
Patrick Ness

b, o o st

Patrick Ness

e e 10 s ek et

Initial Ideas

e

Evaluation Of Chosen Book
Cover

1 o | o i i
(o e ket ey o i o e

Initial Gouache Painting

Book Cover Fittings & Final
Adjustments

T Final Narrative Paintin

Book Cover Tenmlqu

-,,s.,r sl it

L;!! il

" David Hochmey

llustrator Analysis llustration Development
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Point Of Sale Research and
Analysis

3D Point Of Sale Initial Ideas

Final Piece EqutLtig[

=
L’

This is my favourie point of sale diplay
because it uses imagery of assocated with the
brand and product which brings out
information without using los of text, The
design effectively atracts th atentionof the
target audience (chiren) by using diffeent
textures, The contrastbetween the 20 patten
and the 3D decoration and the cow's head

creates  good sense of visual continuiy. The

cows head also attracts atention as ts the
prominent, centra focal point of the:

20 cisplay. The colour pallet of white and
purple, it with the brand and the white
ighlghts the bright puple. The e of the
brand s shadowed by the cow's head but tll
plays  prominent part s it contrasts withthe
purple background and s i a bod font. The
display s very large and contais otsof
products.

A MONSTER
CALLS

Patrid; Ness

cxay |

e

L g A AR AC A

© Pearson Education 2023

68



Chocolate
Packagin
Project

—_—

1¢ Initial Idea: Solar

2" Initial Idea: Hexes

colate Packaging Research and Analysis

2 hand source for colour 4 o of i

Cho

Tnis bos clearly stands out from the est of the boxes on the
"

script font giving it personaity. The 0" is eminiscent of the
cange. The baxs a sim
but it uses a ircula cutos

80 ldesopen revesing et

hoclate i nder
Green U e o reve prodt I
‘ . ‘ |

1R o the e e e W of g
and age.

The purple colouring has a watercolour effect
creating a feel of lightness. The colour also
widens the consumer demographic due to its
versatiity of interpretation (strong colours to
attact a young audience whie simutaneously
‘connoting hexury 1o an older target audience).
The gold and brown Bubibles’ outiine the title
and get increasingly bigger making 2 sense of
them rising, reinforcing the feeting of fghtness,
by theme of the brand. There is isformation

O A N 7 g e

MR MMM B 00 3 370 30 3 0 3 e s e e

winced with 3 white outine. t sho
mimics the PACKaEING WA the “bubbies”. The
OBt A wses & thin, sans ser font i
ol possibly sugBesting the focus on the
brand rather than the product

230 30 30 % 3 0 3 3¢ )
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31 Initial Idea: Musicals

ﬂ]usical

o

et beaoos
Sonng ik etes

Qoo ldens;

Chosen ldea For
Development:

- Ahoy!

4t Initial Idea: Blizzard

Logoidess.

Packaning dess:

Name Development:

The chosen name ‘Ahoy!" does not reflect the varied theme of pirates and limits It to just
the theme of boats and saiing. So, | explored different brand names.

Taking inspiration from children's board games with the
theme of pirates, | noticed they all had associations with
adventure and battle. In order to attract their target

audience

Looking at food brands assoclated with pirates, the brand
above Pirate’s Booty’ inferred the productis the pirates
“reasure’

Chosen Name:

Treasures

After looking at different products associated with
pirates, | decided on ‘Treasures' as it opens the.
theme to things such as luxury and exploration.

-Treasures
-Adventure
-Loot
-Captain’s Loot

-Overboard
-Navigation
-Anchor

R R X

P T, S B, I, I A e 3K

5ih |nitial Idea: Neptunes

Lo

it ﬁes )

Logo Development:

Typography:
anted typography forthelogo o reflect the theme of fantasy through  seifand
font.

TREASIRES

6 Initial Idea: Ahoy!
Logo ideas:

Ahgy!

Packaging deas:

Imagery Development

Here,
my logo:

-i,gggg

i e o et ving
gt ko it s

logo, S0 changed It o have the
T g o e

ke the circular fogodes, bt realzed
the anchor il work withthe target
)\ Qg st nd e e
o anchor st specicaly clearpate
6‘7 67 s\ﬁ themed brand.

Further Logo ideas:

© Pearson Education 2023
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¥ the e of & e o 1 5 the g, 301 continued development on that

A

otver
Tt o e theme and

 chocolate on them. | much prefe this pacKaIng

Einal Logo kdea Development;

2T T 11kad how this has a more circular form, holding.
,,%@,@\Su/»q;\ Inta gt bt e o ot
1

comparison to the X" and the circe around it.

\ 1 1

N’ e o imi S
3
e QBB |

the fines o create more texture
and variety.

\

~ -

’ Q,(')\S///- >
S5 TG, s

el
~ - r4

Final Logo Design:

/&\%@\S{//‘

xera.

packaging based on 4 prate .

ke tho idea of blue for textas It reflects the )

L% B B0 . B, 6 0 6 5L 30 SC 3L K SR, Sk . DU, 36 55 S0 08 30

NE

LI . IR, 6 DI X

Packaging Development l ment s anothor, alterative s

et s
e g et
‘ nn and colowrs are basic and sig!

masied gl st 10 see common fesures
s 1o 0 P

have et s 3 ocks, 5. included hs i my development.

Stractthe g auderce.

The d sides opon toreveat
productinside

s bt may %

malChocotates o one big one £
e

.

Althugh this e of  ring does bk with the theme ]
i rabipretre »
»

+

=

»

B

=

2
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b common magery associated with pirtes These

ot At e rous avours according tothe shape or
S inthe same pacaging pe o they

Adapting my Final

Design to Fit the
Cadburys Brand

Of Final

Combined together o create a cohesve fna prodict

Chocolate Development;

whitechocolate, bronia - dak chocolate

Cadbury’s Design Brief

‘Cadburys would like to launch a new chocolate product. They are
interested in your final design proposal and would like to see how
your design could be adapted to reflect the Cadbury's brand
identity, and how this could develop into a marketing campaign.

11

Working method:

Undertake first-hand research (Museum of Brands) to
understand how the Cadbury’s brand identity has changed over
the last 100 years by creating a timeline. Highlight the key visual
elements associated with the company's brand identity that
have changed throughout ts evolution.
What are the key visual elements of the Cadbury’s brand today?
visually mind map, using images to
support your written observations.
Adapt your toreflect
the Cadbury i i
assaclated with the brand.

R F3 56 I

e the map magery ated
w ke thema oty

e e

that responds to the full-size box.

your

chocolate pr sal

ol
your promotional products could be arranged.

T I , . )

This Ninge wil be copied on the.
Ieft and ight side o reveal the
product inside.

Cadburys Brand Evolution Timeline

Codburys was ounded, seling o8
wooden and t bos, whch

packaging de
Intricate due 0 3éa
the industil revlutin.

Final Design Opened and Closed

<hocast,

the conistency of the colour

dertiy  conmotes xury ad gves 2
ok background for gt text o be
egsie

was red nd gold, made from
cardboard, The scriptogo i e,
personaliing the band.

=3

| generated. ‘
el

of the chocolates. ft texturizes the |
making it more:

sophistcated. |

© Pearson Education 2023
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Codvarpines g
sgpturep

Fan T
B rlakeE.
POGRAPHY

Cadhurys uses swirs o reflect e
smoothness of milk and the.
making of the chocolate.
Gradients are used o textuze
the background and give a 91t
swirl.

Promotional Packaging Research

- WM'& P {
PLATINUM Leied
JUBILEE N

Logo Development

Cadburys brand:

IS
3 1

promotional Packaging Analysis

AT WIH 0 T 1 o b

This s b 5 o ool
ks of s Sheongh 11

Wth the bae i the shage
reflcting an Asian tabesmy b, I Is
# rles, encoursging peogie (0
colloct he whvol 5ot Thére appesry
1000 Oy & el st of e
wsed, making Conmrytion quick and
cheap, The typowsaphy s un and

| changes colour depending on the
backiground for sty

LLas

11 1

B = = N WML RO W N N

'
'

i

'

.

.

.

.

‘.
-

Packaging Development
< pec e Cadourysbrand, | wanted 10 use lustration that e an
o i . ey vl element f Codburysand chare the

o

Colour

\
DAIRY’* ¥
. MILK

e 5ok and whie, llof whih e o nclude nto my packaging desen
i g

e doing more rosearch |

make the gold the mn
colowr

ko lusration of the
oroductinside (o boy clement
of Cadburys packaging) 19180
used pirat themed magery.

Promotional Packa) |deas & Development

A the ‘treasure it
1 used the idea of wiward and doesn't it 3 ircula product

as packaging which fits better with the piate theme, yet
bjec

timside

{t needs further developrment

© Pearson Education 2023
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24 Artwork Development

3 Artwork Development
/

/:)I\/(
ﬁ

(D)

Here, | printed the artwork onto card
and manually cut and assembled the
box. However, this design needsa
high amount of accuracy to hold
itself together. Therefore, a5
desslopruent | peed wiskC S “The image on the eft shows an nital maquette ofthe
main design on purple card and a5 improved design, however a couple measurements were
forthe artworky| il Skt incorrect, 5o | had to adjust the net and the final product s
Eraphic designs on afterward. i =
Although  fiked the gold lines to
emphasize the design of a treasure
chest, they are unnecessary, and |

won't add them into the final des8™

on
the front

those tabs bigger,

putthe tab ito the sit without damaging the box.

Point of Sale Analysis

Point of Sale Display 1st and 2" Hand Research

SIS P o T BURE R I 3 ok

the desi
pick it up. This includes

The

For

aren't awkward
‘apart due to the tension.

continuty,
product n

PRI I % 8. . % I )

. The col

standing which enable versatile placement in the shop.

© Pearson Education 2023 75



Point of Sale Display Ideas

point of Sale display Development

free standing displays re good a5
from all ides

Wiall Mounted Idea Wiall Mounted Idea

Final Point of Sale Display Development

Initial Cutouts and Model

Initial Cutouts anc Vloce:
ves’ more organic. | bought up
ore continulty. | 350 separated

Final Cutouts

Media c DISTRIBUTION
A Y
/

Photographic paper roll o
wrap around the sides

Suecandtosickonthetcpandtold \ 1
roundon e e e crd sk
ndermenth o bring vt he eaves)

Marketing Brainstorm

Modelfor point-of-sale display siand”

1 cut and engraved two pieces of
‘acrylc and painted the engraving with
purple.

o ﬂ
: = g ADVERTISING
- |

[ o monsere Seasonal

PRI T R o, . 1, . O O 0
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This billboard contains all aspects of the
Cadburys dairy milk brand, both logos, the
Slogan and imagery associated with the
product. The billboard isn't contained
within the simple rectangular shape which
draws i attention. Some of the graphics
are 30 which creates depth and interest

The distrbution truck is lmost completely
purple which draws attention against other
cars on the road. There's a ot of bold text
in white which is clear t0 see against a
purple background, They used the form of
the truckto 244 to the design

Here, | imitated a treasure

carried around the back
and other side of the truck
creating continulty.

Final Piece

Advertising Analysis and Response

This post

reflects the.

ury's brand. There . 3d effct
with the graphics and hghiighted by the
radient in the background which creat

depth
and interest. The two milk glassesfling i the

1 ensured the fogo was the focal pont
through the size and placement on the
top center of the page. | included the

There s aiso space fora siogan
needed.

-r

Evaluation

Evaluation

My concept for this final piece was the create a point.of..

3 piate themed Cadbury's bran tht | developeg g e ™
Through this, | developed promotional packaging of a treasure ¢ha. 1o
contain the product (a gold coin). Then, my dea was to create s tregsge
island while simultaneously exploring the dea of a treasure map though
the dashes and crosses underneath the promotional packaging

I explored many different point of sale displays and promotional packing
as | was developing this piece. For instance, | drew inspiration from the.
Ferrero Roche promotional packaging in order to employ a sense of
luxury in my packaging. | also investigated Cadburys own point of sale
displays, specifically ones that attract a young target audience. | explored
their use of contrasting, primary colours to stand out and subsequently

the use of the colour purple in order to reflect the Cadbury's brand. |

: that Cadbury's use to
employ it in my own marketing campaign for instance, the use of large
logosand distinct colours.

I think that final piece does satisfy my original intent as it reflects the
Cadbury's brand using the colour purple but also employing a gradient of
blue to break away from the consistency of purple and to reflect an
aspect of the pirate theme, the ocean. | created continuity by reflecting.
the waves on the box onto the advertising display. Another particularly

uccessful el s the continuity be the island's ind
€r0sses and the marketing display’s reference to a map. | also created
<ontinuity between the two objects by reflecting the waves on the box

Onto the advertising display.

Farnear e ey |

o e 90 30 30 3 00 BUXCE XX REY

Promotional Items Analysis and Response

Cadburys uses clothing to promote this event on various items. The base colour is just

the distinet purple of the Cadbury's brand making the items versatile, and therefore
ching The boid text is easy to read and uses a contrasti

for legibilty, It also has an image of the product they are promoting adding visual

Information for any passers by.

1had a similar approach by using one
plain colour as the background
behind designs of the product.

‘Another response is this toy boat which attracts the young target audience

© Pearson Education 2023
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Component 1 Art, Craft and Design
Standard Mark — 70

Performance Level 6: Exceptional

AO1 AO2 AO3 AO4
Mark 17 17 18 18
Performance 5 5 5 5
Level
Mostly Mostly Fully Fully
exceptional | exceptional | exceptional | exceptional
ability ability ability ability

Keywords from the taxonomy:
Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Outstanding

© Pearson Education 2023
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Component 2 Textile Design
Standard Mark — 13

Performance Level 1: Limited/ Performance Level 2: Basic

AO1 AQO2 AO3 AO4
Mark 3 3 5 5
Performance 1 1 1 5
Level
Fully limited | Fully limited @ Mostly Mostly basic
ability ability limited ability
ability

Keywords from the taxonomy:
Unrefined

© Pearson Education 2023 100
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Component 2 Fine Art
Standard Mark — 24

Performance Level 2: Basic

AO1 AO2 AO3 AO4
Mark 5 5 5 5
Performance 5 5 5 5
Level

Fully basic | Fully basic | Fully basic | Fully basic
ability ability ability ability

Keywords from the taxonomy:
Deliberate, Methodical, Superficial, Unrefined, Simplistic, Tentative
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Component 2 Art, Craft and Design

Standard Mark — 30

Performance Level 3: Emerging Competent

AO1 AO2 AO3 AO4

Mark 8 7 7 8
Performance 3 3 3 3
Level

Mostly Just Just Mostly

emerging emerging emerging emerging

competent | competent  competent | competent

ability ability ability ability

Keywords from the taxonomy:
Growing control, Endeavour, Safe
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Component 2 Photography

Standard Mark — 30

Performance Level 3: Emerging Competent

AO1 AO2 AQO3 AO4

Mark 7 . g 3
Performance 3 3 3 3
Level

Just Just Mostly Mostly

emerging emerging emerging emerging

competent competent competent competent

ability ability ability ability

Keywords from the taxonomy:
Reflective, Growing control, Endeavour

© Pearson Education 2023 116



This photo relates to the theme lock becsuse.
the girl s trapoed inside of the bag, this is
effective because you can make out everything
but the face of the person. | ke this photo
because the ighting displays shadows on ane
side whie keeping the other side it up

| wanted to e this picture because it looks
coal and links 10 the lock theme and my
artist Rene Magritte . 1t ks beciuse the
bag over the face concesis the persons

different angle then the rest of my pictures
this gives it 4 unique ook

This pictare relates to my artist Rene
Magrate because there i 2 white bag over
the persons head. If | could take this picture
2030 | would change the angle | took t at
tofower or wider angl

ke this photo because the face has 4 Kght and &
ark side this relates to ey artist becaue & shows
that there are good and bad thoughts but all ee.
focked behind your conscience, ooe thing | don't
Hie about the image s that you can not make out
the facia featores very well | was t0 take this
Photograph again | definitely wil kee that in
mind.

SHATTER RESISTANT
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Mece evaluation sheet

d which | will
black and add dots all around }
star effect, | will mount up to 6 photos of
mine onto the board and it will be put up
on display for me to evaluate

Another idea | have for my final piece
is to have a piece of wood which wil
have several pieces of string attached
to it to hang atleast 4 a4 images.
However | wont use this idea because
it may easily break and ruin my
images

One idea | had for my final piece but |
doubt | will use is to create different
boards with enough space to fit an A4
image | was going to have atleast 4 of
these to put up on display. However |
will not use this idea because it will take

herever its hung u
LRS00 much space wherevefisuneup These photos relate to the theme lock because the persons

identity is locked behind the sheet. | choose these images
because the positioning of the camera makes the person seem
in distress, this also relates to lock because they are trapped in
their own mind.

Jucation 2023 119
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Component 2 Graphic Communication

Standard Mark — 43

Performance Level 4. Competent and Consistent

AO1 AO2

Mark 12 11
Performance 4 4
Level

Fully Mostly

competent competent

and and

consistent consistent

ability ability

Keywords from the taxonomy:
Informed, Purposeful, Engaged, Skilful

AQO3

10

Just
competent
and
consistent
ability

AO4

10

Just
competent
and
consistent
ability
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Statement of Intent

photoshop manipulation
can lock together separate
i elements to create a new
image.

Initial Idea 1: En

lintend to e;p!ore how

onment

{Tm plece by Martin

| O'Neill he has used digital

| coliage to create a very
surreal piece. The artist has
used photoshop to lock in
different elements of
human thought to show the
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Initial Idea 2:

Environment

— [ ByMarkAnthony Florendo,
! ‘ 14th June, 2013

| By Jipito made on 26 May 2016

This piece is different to the others
| have evaluated due to it not being.
as much linked to the nature and

| the outer world. However, the
artist has used 3 more vintage look
tocreate a train going through a
wall by locking the two images
together.

Simarly, in this piece the artist
has also used the pop out
effect to be able to create an
Image that relates it to his

Initial Idea 3: Objects

[By Janrye, February 2017

In this piece the artist has locked
in different objects to create a new
image. The lips and teeth were
used to create a reversed image of
how the apple is eating the person
not the person eating the apple.

The artist has also used the
imagery of the teeth to create a
surreal piece of work. Also the use
of the water droplets on the apple
adds to the texture which could
show the freshness and the
pureness of the fruit.

My Response

© Pearson Education 2023
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Initial Idea 4: Objects

December 17th, 2020

in this piece the artist has

create the outline of the
whale. The use of the
limited colour palette of
blue, green and white

prominent as the outline of
the whale has made the
‘entire composition.

By Paul Nash, made in 1932-6

in this il par
Paul Nash, he as used the
reflection of aship in a large
miror which hung in front of
his bed to create a surreal

inting. The use of the
reflection in the mirror creates
a sense of perspective
manipulation which adds to the
surrealism of the painting. The
use of the formal element of

, creates different focal
points making a detached
visual continuity.

In this piece made with
tempera on paper the artist

Initial Idea 5: People

By Y 8, 29
May 2018 artist has used -nature and the human

form to show how someone who's is
working might feel. By locking in the fire
and the man's body, with the water in
the background this piece contrasts itself
because in the real-world water takes out
fire. The use of the varied colour palette
creates a real sense of thought behind

therefore show the links in the artists
works

My Response

Second hand research and

analysis
[By Toshiko Okanoue, made in 1953

In this piece the artist has used
collage to create very surrealistic
artwork. The use of the limited
tones of grey creates a sense of age
the

them together creates a different
perspective in each picture. The use.
of different images locked together,
adds toa size proportion which
distorts the art work.

show how there could bea

de in 19334

In this piece the artist has
created a surrealist painting
‘which conveys an
arrangement of emotions
000-
entity, or intellectual or
idea-entity. The varied

colour palette creates the
theme of environment and
the outer world.
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Initial Idea 6: People

In this piece the artist has.
created a piece of artwork using
the ‘Sliced Head'idea. By slicing
up the head, each part has
terlocked to create a new
image. Due to the head being
sliced up it creates an uneven
form which creates the
surrealistic theme of the
artwork.

By Salvador Dali, made in 1953

In this painting by Salvador Dali, he has used the idea of time
fading away to create a very surrealistic piece of art work. The use.
of the clocks show how all time must loose meaning and over

s T 4

je painting
being called “Persistance of Time' the painting shows how time.
never dies. Permanence goes with it: ants, a common theme in
Dali's work, represent decay, particularly when they attack a gold
watch, and they seem grotesquely organic.

By Salvador Dali, made in 1936

i 3 The artist Salvador Dali created

creates the surrealistic addition
the art,

First hand research and analysis of
Surrealism at the Tate Modern

nthis oil paint on canvas by Pierre
Roy, he has used the manipulation
of perspective to create a character
looking around a room. The use of
perspective manipulation creates
and odd effect like a cinematic
ro0m, in which an object is
suddenly brought into dramatic
focus. In the background the use of
there being painting reinforces the
0dd effect of a painting being in a
painting, This adds to the
manipulation s it could show the
man's perspective.

By Pierre Roy, made in 1949

By Francis Picabla, made in 1935 | [l this oil painting by Francis

= Picabia, he has used collage to
create a surrealist painting. With
the main focus being the pink
headed man the use of colour
has created a varied colour
palette. The added use of the
lady's face and the collage with
the comb and string was later
added on to create a sense of @
woman's fe. By using household
objects, the artist has merged art
with everyday life. The added
objects reflects in Francis’
humorous and light-hearted

‘approach to picture making.

Developing my initial ideas:
Melting objects

Melting Watch, 1954 by Salvador Dz

The Melting Watch is an example of this |
surcealist movement. Created in 1954,

Salvador Dall used the presence of a |
dreamiike quality and ghostly sppearance |

houg! q
The Hero Of Covid-19, clock). In the background, we see a small
2020 by Maxim Fomenko cluster of mountains.

I this ol painting on canvas
Maxim Fomenko used the the
theme of Covid-19. He used the
imagery of the mask to represent
covid and its powers. In his work
he intended to replicate the life of
the doctors in which they were
working hard for the country. The
use of the different tones of blue
and the pink creates a varied
colour palette which adds a sense
of vibrance.
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the melting of an object. | started with using the imagery of
locks be

away of time. In photoshop | was able to use the distort filter to
manipulate the image.

the Eiffel Tower.
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Research: Surreal Landscapes

‘Empty houses’, By William Kung, made in this painting the artist
in March 2012 has used acrylic paint on
canvas to create a

surreal composition. The

which reflects in the
title, ‘Empty Houses’.
The use of the distorted
houses also to the
theme of surrealism. The

painting look smaller and
more enclosed.

2 Trees Invisible Sun’, by Simon | ['in this oil painting on canvas the
Jones, made in 2023 artist has used the 2 trees and the
invisible sun to create a surreal

piece of art. The use of the invisible
sun, which is shining down on the
landscape depicts hiow the
fandscapes between the foreground
and the background can change,
during night and day. The use of the
trees beinglit up by the invisible sun
creates a sense of uncertainty as
the sun is nowhere to be seen. Due
10 the artist using o paint there has
been added texture which can be
seen on the trees and the sky. Also,
the varied colour palette from
‘oranges to green and blues creates

theme of the different seasons.
‘which change due to the sunlight

In my third animation | used my first hand recording of a lobster to
create a surreal animation on llustrator, | used the envelope warp tool
with intervals of 10 which allowed me to select specific points on the
image and move them to warp and manipulate the lobster. From my

lidea 1 also added the water is more focused on
the sea lfe idea. Moving on from my firstidea | moved the lobster as 3
whole rather than specific points. This made it much smoother and
realistic. There were some limitations which came with this animation.
Firstly, the animation was not linked to surrealism and was not 35
melted ke

. Therefore, | will
ng at stil

First hand recording of

objects

‘After creating a mind map on the surrealist theme of melting
| started to take some first hand photos of potential objects |
could use within my compositions.

Research: Surreal Landscapes

alle fin

made in March 2019 | [ In this piece the artist has used
Adabe Photoshop and Lightroom
to create surreal composition of a
waterfal fading into the sky, which
are 2 images you would never see
together, The landscape of the

of 'West Park’ She h

a5 f the world s changing colour,

T my second animation | was able to incorporate my first hand
recordings of the pineapple. | used the envelope warp tool in
‘Adobe lllustrator to warp and manipulate direct points on the
image. Using the warp tool was much better as | was able to
select particular points which | wanted to warp. This was
better than my first animation in photoshop as the smudge
tool wasn't very precise. | also used the grayscale tone to
create a more surreal and dull effect on the pineapple.

Surreal Landscape: 1

© Pearson Education 2023
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Surreal Landscape
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Extending my work through
Rene Magritte

ML T 0 T T R T R R N
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2

Surreal Landscapé

In this piece | tried to create a surreal landscape while in cooperating a panoramic view. |
used Adobe Photoshop in which | tried to contrast the theme of night and day in a desert
landscape. In this piece | used different types of imagery such as the polar bear which do not
live in a desert habitat. Within the landscape | used the orange overlay over the sun to
enhance the shine and reflection. There was some positives within the piece such as the
contrast of day and night, as well as the imagery of the surreal nature. Moving forward | will
use more contrasting imagery, a gradient to show the difference between the day and night.
| will also use my previous works such as the reflection of the geometric shape which will be

able to move my work further. Also, from looking at the works of Rene Magritte | will try to
distort the proportions of objects to create a surreal feel to the work.

© Pearson Education 2023
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Component 2 Three-dimensional Design
Standard Mark — 48

Performance Level 4: Competent and Consistent

AO1 AO2 AO3 AO4

Mark 11 13 11 13
Performance 4 5 4 5
Level

Mostly Just Mostly Just

competent confident and | competent confident and

and assured and assured

consistent ability consistent ability

ability ability

Keywords from the taxonomy:

Informed, Purposeful, Secure Engaged, Skilful, Thoughtful, Cohesive

© Pearson Education 2023
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| intend to
respond to the
theme...

Shelf Design

a‘aaxx]

B e R o e I e e e e e . .

Starting Points Research
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Architecture
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000

RESISTANT

..by exploring with
Interlocking and
Modular design

o S T R S A Y

Chair Design Furniture

1st Initial Idea

i

‘within the idea. | could also expiore the negative space that might be created,
ceven
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3rd Initial Idea
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same shape l it together ke gsaw
pleces, hence the name Puzze’.
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Extending ideas
through models

Toedesg 1 g0 o s 38
g ey it
e Mol 77

Analysing Product

I continue 1 folow the theme of

ntercon

develop thi dea by creating s
system llowing the pieces (0 be.
joed using » slotting sstem.

The usercaniteract with ths
product by aranging € nany way.
they whi,even possbe as
plece.to st their environment o
requiement

Seometrc and inearcompasition. This  udlence, because of the

000
i

.
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Experimenting with
form and materials

Iwanted tovary

Japanese technique of
“Taogte’

<

1 have further developed
my shelving iea by
creating an nterlocking
system. | have done this by
cutting sits in the sde of
the main pieces 3nd using.
smaller pieces 1o connect
them. This means diffrent
compositions are easiy

pleces, and moving
companents around.

in
However, to develop it
further I will explore 3
more complex
Intedocking system,
using the same shape as

the larger components.
1o create uniformity

s forthe smafle hexagons t0 side nto, connecting the rger

ndto keep the

maie ae satler leces £ create contrast e variety.

A
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Exam Preparation

These are my foal templates that
et

The Red ines on the frst

pa— 1st Prototype

For my final design, | may test the use
of cut and will show where | black colored acrylic for the smaller s
e hexagon pheces to creste a contrast
Detween them, | also think this will bring
a mare compelling look. | could atso use o
the singhe it plece, and peesent both -
forms of interlocking In my presentation.

Powever,
precsely bend the acrlc

1 think my use of pegative space alio
works well and can be used a3 extra 8-
storage space.

e
| will also increase the size of my final

ploce, 10 give [t more presence, but may
reduce the number of pleces | use

1| Bk the way the user can rotate
the sheif to create different
compositions, so it is more
practical or aesthetically pleasing. |
Iave o150 cut extra slts in the
pleces 50 the structure can be re.

o
3

My first prototype has incorporated the new form of slotting system which
1 found 1o work well when connecting the pieces. | think this incorporates
the theme of ‘Lock’ well since the pleces interlock with each other
smoothiy. | slso experimented with the two types of slotting systeem, and | T::“ BN w"f L devri &
bolieve that the hexagonal shape works better, both functionally and reki koo syt 2 A
aestheticaby. | think carrying forward the hexagonal theme works well and et 10 wades I s S
keeps the design more consistent deriges ¥ vy ik

on on o0
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Component 2 Fine Art
Standard Mark — 58

Performance Level 5: Confident and Assured

AO1 AQO?2 AQO3 AO4

el 15 13 15 15
Performance 5 5 5 5
Level

Fully Just Fully Fully

confident and | confident and | confident and | confident and

assured assured assured assured

ability ability ability ability

Keywords from the taxonomy:
Advanced, Convincing, Comprehensive, Focused, Refined, Resolved ,

Risk-taking

© Pearson Education 2023
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Component 2 Textile Design
Standard Mark — 59

Performance Level 5: Confident and Assured

AO1 AQO?2 AQO3 AO4

el 15 15 15 14
Performance 5 5 5 5
Level

Fully Fully Fully Mostly

confident confident confident confident

and assured | and assured and assured | and assured

ability ability ability ability

Keywords from the taxonomy:
Advanced, Convincing, Comprehensive, Focused, Refined, Perceptive,

Risk-taking
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Component 2 Photography
Standard Mark — 64

Performance Level 6: Exceptional

AO1 AQO?2 AO3 AO4
Maik 16 16 16 16
Performance 5 5 5 5
Level
Just Just Just Just

exceptional | exceptional | exceptional | exceptional
performance performance  performance | performance

Keywords from the taxonomy:
Accomplished, Insightful
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Mental lliness.

No Control Freedom

Albert Renger-Patzsch Shoot Plan

Tintend to use kitchen utensils far this shoot, 1 was to experiment with
el d detail. Therefore Kitchen uten
eflection, This

i

i oodoa miriand tabe s
correlates with Reng bootsh P
architecture exhibition were he shot,

Twill use metal utensils as 1k agai The
silver of the mirror would cxaggerate and bring out the harsh metal tones of

Locked in emptiness

Landscape

the utensils Tockas they are
nterlocking with not only one another bus with their own shados.

are
Bing portray interlocking I was
aiming for.

Locked in black and
white

v

=

Locked outdoors

__ Enlargements

Overall was quite happy about how
this shaot came out. T likes how this
simple sides created close up shots.
Hike the angles and close up detais.

“These images quite lterally represent the
interlocking theme | was aiming for In these
Images. 1like her perception of the reflection in
these images. It makes the distortion that the
reflection are actual forks and visa versa.

1 felt that this image was successful as the refiection of the

3 S
tones and metallic feel of this image. The harsh sharp.

mAﬁm-pﬁ arclight and lck

the hassh slver tones seen in
ones. Therefore when editing ] wil
add these tones and shades into the

o edit these when forming my out-
comes.
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ited Outcomes

Editing Process

3. Once L used the spot healing brush tool it left some smudges on
parts of my image so | went over it uses in the blur tool to make this
marks less visible.

nd accentuate on the black and white parts of my
It also brought out some of the shadows in my image which
was intended.

Experimental Outcomes André Kertész- Image Analysis

B gior o ot e im
Bl
S pan o imege

e, e of thicds gpid
1 e st s tued
in e middlc oy e i
.mb-h@«k»\d’-,
st tn fos o st

odds mect. detaiflepth
o ooy

black and whte

of image deant alierton
o further vy e phote,

‘-“
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André Kertész- Shoot Plan

For this shoot | intend to use everyday household ob.
jects in order o create a black and white still life im

age. When researching André Kertész I noticed he was
very precise when placing his images and angling his
camera. 1 will take this into consideration when shoot-
ing these images. I noticed in a lot of Kertész's still life
images he uses flowers. 1 like the idea of using flowers in
stilllfe images so 1 will definitely try o create still life
images with flowers.

B in order to have a clean sharp image. 1 will again obvi
ously edit them into black and white as in almost every
single one of André Kertész images they are in black and

André Kertész frequently used a han
camera when shooting his images.

largements

T chose this image
45 an ealargement
because Flave how
the flowers are only
visible in the reflec-
tion

1like how the
yellow tones
on the flowers

“The rule of thirds grid shows
the bottom half of the flowers
are centred alongside the top
alf of the telephone.

1 chose this image as an
enlargement because I felt
that once editing I would
be able to create a bright
image with a white bright
background. I wanted to
use this image .

Builds geometric shapes
within the image due to
e spots an the dice.

§

_Contact Sheet

1 took this im
age on a higher
side angle in
order o create
perspective and
focus on parts
of the objects

Tike this

well reflected

in the image. 1
especially like
the mask as

is adds to the

shiny one.

! 1!"1-39\%“%

Q) =

L B
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Continued developed Process:

Developed Shoot-Process

For my developed shoot I spent time analysing Kevin Bests images and decid.
edhow 1 would develop it. 1 found that a prominent feature of Bests images
were that they had a dark historical atmosphere. | decided | wanted to recreate
my shoot but take away these aspects of the image.

‘The skull was the hardest
part to paint due to the
crevices and edges within
it

1 used white spray paint on all my props used in my shoot n order to create a
modern light atmosphere when re-shooting.

1 painted one side of the props and
let it dry before painting the rest.
In order to have a more covered

1 painted the entirety of the outside of the
0ok as well s the page that would be
‘open in the shoot. In arder to insure no

“The book
dark brown would be visibl in the shoot. oy

previous shoot therefore i
order to replicate it fully
also had to shoot the book
Tused white spray paint as it open. This meant 1 had to

spray paint the inside of
the book. This took more
time than the rest of my
images as | had to let the
cover dry before painting
the pages.

“This were my props ance | had finished painting them.
1 had to ensure they dried before moving them due to
risk of smudging which if happened would ruin the
modernism of my images.

1 painted the outside of the book before going in and
painting an Inside page.

Enlargements Edited Outcomes

“Ihe ruleof hirds
grd show the skullas
centred directly in the
widdle ofthe image.
“The bright white tones in this
image creates the high cxposure
P The angle of the camera Twas aimed forin this shoot.

w creates texture due to the 1 also really like the angle in

Ry which the image was taken at
Jipaed s olthe prges as the pages in the book create
— perspective within the image.
=

‘The horns in this image
‘create texture due to the
‘hardness of its material

ke how the paint
creates a reflection

of the other props in
this image.
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Boo Ritson
Boo Ritson is a British photographer born in 1969 who is based
in Chesham. Ritson was born in Surrey, UK. Ritson trained as a
sculpture after receiving a BA from Buckinghamshire Chilterns
University College and a MA from the Royal College of Art.
Ritson trained as a sculptor which could have inspired her use of
varied materials in her art.
Boo Ritson uses paint to create bizarre portraits of people and
objects. The use of her bright colours and paint creates texture,
depth and saturation to all of her images. [ aim to replicate her
bizarre mix of bright and neutral colours. Boo Ritson literally
paints her subjects as American stereotypes coating them in a \
thick lacquer of glossy paint and takes photographs before the
wet emulsion dries. I found this concept fascinating and liked her
out of place paint. The creative photos her style creates is some- \
thing I also aimed to create. Her images create thought and raise X
questions which is something 1 aimed to do for one of my shoots.

Tliked how in this image you can
see the paint smudging onto the
coke can. It created a perception
of the coke being permanently

held by a statue rather than by a

model.

Enlargements

When editing 1
would remove

the dark shadow:
from the image.

As you can sce from the rule of thirds
1liked this image however, I didn't like the xﬂg '-h:;:!te can is centred directly
yellow tones that I saw coming through. within the image.
‘This was common theme for a lot of my

images meaning I would have to adjust the

colourlevels in these images.

‘The paint on the hands
further add to the mod-
ern/futuristic atmosphere.

‘This was one of my favourite images
as the thick paint on the hands creates
texture and the paint running down
the can symbolises the removal of
colour from objects in which should
be filled with colour, I wanted to
experiment with a deeper meaning.
and hoped this images would be able
to project those deep ideas I had went
creating this shoot.

Firstly, I used an old
shirt and painted it
white making sure to
completely the sleeves
as I wanted them to
be completely white
in the images. Paint-
ing the arms was the

~—— hardest part of this
process.

Shoot Process

1 picked out a large tub of white paint in order to use for
both my model and shirt. It was important that T used
the sime paint for both my model and shirt otherwise
two different shades of white would effect my outcome
and would be very difficult when editing.

I then put the shirt onto my model with an apron under-
neath ensuring she didnt get paint on her clothes. I then
wsed the same paint 1 painted my shirt with and put my
models hands into the paint. | wanted my models hands to
e white as well in order to accentuate the coke can. Not
long afier putting my models hands into the paint I did the
shoo. This meant that some of the paint from my models
hands ran down onto the coca cola can, this created a wet
effect to my image. T liked how they turned out.

This was the shirt
once [ had finished
painting it. [ had to
letitdry for a few
hours before T put
it on my model. But
1was happy with
how the paint came
aut.

Edited Outcomes

FYTETREEEREERER)
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Below is a list of all the photographers/artists | have
explored:
1. Albert Renger-Patzch
2. André Kertész

3. Kevin Best

4. Giorgio Morandi
5. Boq Ritsen

]
ly Most Successful Outcom

I feel as though my most successful outcomes was those

of Boo Ritsen. I felt as though my final outcomes were
exactly as I wanted. Images that show great contrast be-
tween colour and lack of colour. I feel as though I was very
successful in doing so. I like how in some of the images

Kevin Best and Giorgio Morandi-Double Bubble Outcome:

r my double bubble outcome I combin: e work of photographer Kevin Best
and artist Giorgio Morandi. I chose these two artists to combine as both of their
work contrasts greatly to one another. Morandi’s work is very modern using light
neutral tones whereas Best’s work is more historical featuring dark tones and shad-
ows. T used the same props I had previously used in my Shoot for Kevin Best but
painted each of them individually white. I then shot these images against a white the white paint from the models hand is running down
background whilst positioning them exactly the same way which I did for Kevin the coke. Creates a sense of mess in a seemingly very clean
Best. This created a modern futuristic take on my previously historical Shoot. image.

B F P FEEFE PR

FINAL SHOOT PROCESS

3.1 then bought a collection

1.1 used Red paint and rollers
o roll paint in squares onto a
plain white sheet of fabric, T
wanted to create the effect of
2 picnic blanket. I continued
this pattern until I got to half
of the material where I then
stopped in order to create
the half white and half picnic
effect.

2.1 found an old shirt and decided to recreate the
shirt 1did for my previous Boo Ritsen shoot, How-
ever for this shoot [ was experimenting between
white and colour therefore I only painted half of the
shigt in white. Using the same paint as before.

of mini food and snacks
that are often eaten at pic-
nics, I then decided to paint
half of them white and then
leave the rest in colour. T
then decided to paint some
of the half in colour and
half not in order to fur-
ther exaggerate the theme
between colour and lack of
colour.

4.1 then put the shirt T used for my Boo Ritsen
shoot on one of my models. And for my other mod-
el 1 made her wear the half painted shirt | made. I
made the model in white sit on the white side of the
picnic and the model in half colour and white sat in
between the line of colour and white.

5. This was the pic-

nic one I had placed
the coloured and un-
coloured food and
drinks in their correct
positions. I really liked
how it looked and was
very excited to shoot as
the contrast was very
prominent to the eye I
was excited to see how it
would look on camera,

—
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ENLARGEMENTS

The drying/peeling paint creates
texture within the image. As does the
creases within the bread stick.

This is a colour wheel
showing colours and
their complementary
The visible half white half in colour can At

provokes thought as to what the image
means and also creates huge contrast.

Yellow on apple com-
pliments the other
yellow colours/tones
in the image.

The rule of thirds grid shows that most
of the brightly coloured objected are
centred within the image. In this case
the white arm and hand acts as leading
lines towards this centre.

The deep red from the Geometric Shapes with-
blanket creates a harsh in the image.

contrast between the white

painted objects and the

white half of the blanket.  As seen above blue and orange are both
complementary colours therefore the effect

of having them both so close to one another
accentuates the bright theme I was aiming for.

—
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Component 2 Art, Craft and Design
Standard Mark — 68

Performance Level 6. Exceptional

AO1 AO2 AO3 AO4
Mark 17 17 17 17
Performance 6 6 6 6
Level
Mostly Mostly Mostly Mostly
exceptional exceptional exceptional exceptional
ability ability ability ability

Keywords from the taxonomy:
Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Outstanding
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Component 2 Fine Art
Standard Mark — 70

Performance Level 6: Exceptional

AO1 AO2 AO3 AO4
Mark 18 18 18 16
Performance 6 6 6 6
Level
Fully Fully Fully Just
exceptional exceptional exceptional exceptional
ability ability ability ability

Keywords from the taxonomy:
Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Unexpected, Outstanding
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Ralph Eugene Meatyard
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FRANCIS BACON

183
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